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06 The Romantic Period
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<Romantic Period Timeline>
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Literary Features of the Romantic Period
Subjectivity I wandered lonely as a cloud...
(SIerTifaer) -Daffodils, Wordsworth
High Imagination Where melodies rognd.hone.y dropping fI.owers.
(F4-27ere) Footless and wild like birds of paradise.
-The Eolian Harp, Coleridge
Love for nature For | .have learned to look on nature,
(erpfioTem) Not as in the hours of thoughtless youth.
-Tintern Abbey, Wordsworth
Covefor radon [ A
SOl ) -The Prelude, Wordsworth
Spontaneity In secret we met/ In silence | grieve/ That thy heart could forget/ Thy spirit deceive
(’3@8"{2\9_/\9]‘) -When we two parted, Byron
Supernaturalism/ Tis the middle of night by the castle clock,
Gothic Influence And the owls have awakened the crowing cock.
(SfoaFs ©kaE) -Christabel, Coleridge.
Escape to the Middle Tall oaks, branch-charmed by the earnest stars,
Ages, to a simpler life Dream and so dream all night without a stir.
RRIEQEASIEISE) -Hyperion, Keats
Where are the songs of spring?
Lyricism Aye, Where are they?
(fexzTet) Think not of them. Thou hast thy music too.
-Ode to Autumn, Keats
e
( %) - Ode to the West Wind, Shelley
Revolutionary Zeal A drop of ink, may make a million think,
(R o) -Lord Byron
Important Authors Based on Previous BCS Preliminary Questions
Author Importance Previous BCS Questions
William Wordsworth * k k% 45M 431 36M, 35" BCS
S.T. Coleridge * * % 43 40, 13" BCS
Lord Byron * * 44t 38t 37t 361 BCS
P.B. Shelley * %k k Kk Kk 451 44t 4314 37t 2gth 15t BCS
Jane Austen * 45" BCS
John Keats * % 45 40" BCS
Mary Shelley * —
'Gj Previous Years’ BCS Preli Question @
0
01. Which event influenced the literature of the Romantic Period? [46"BCS]
(@) French revolution (b) Industrial Revolution  (c) Russian Revolution (d) Hundred Year’s War
02. Who is not a Victorian poet? [45""BCS]
(a) Alfred Tennyson (b) Robert Browning (c) William Wordsworth (d) Matthew Arnold
03. The character, Elizabeth Bennet, appears in the novel- [45"BCS]

(a) Pride and Prejudice (b) Tess of the D’llrberville (c) Wuthering Heights

B || Soadermatmans gy /ol

(d) Jane Eyre
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04. Don Juan was composed by— [45""BCS]
(a) W B Yeats (b) E. B. Browning (c) George Gordon Byron  (d) Alexander Pope

05. Who wrote the poem “Ozymandias”? [451"BCS]
(a) Thomas Hardy (b) Robert Frost (c) P B Shelley (d) Edmund Spenser

06. ‘He prayeth best, who loveth best.’- Who said it? [44t"BCS]
(@) John Milton (b) John Donne (c) Lord Byron (d) S.T. Coleridge

07. “Oh, lift me as a wave, a leaf, a cloud! || I fall upon the thorns of life! I bleed!”
The extract is taken from P.B. Shelley’s poem- [44 BCS]
(@) The Cloud (b) To a Skylark (c) Ode to the West Wind  (d) Adonais

08. Who is not a modern poet? [43¥ BCS]
(a) W. B. Yeats (b) W. H. Auden (c) John Keats (d) T. S. Eliot

09. “If Winter comes, can Spring be far behind?”- Who wrote this? [43™ BCS]
(a) William Blake (b) S. T. Coleridge (c) Lord Byron (d) P. B. Shelley

10.  Who is the poet of the poem ‘Ozymandias’? [43™ BCS]
(a) P. B. Shelley (b) William Wordsworth ~ (c) S. T. Coleridge (d) John Keats

11. The most famous romantic poet of English Literature is— [43 BCS]
() John Dryden (b) Alexander Pope (c) William Wordsworth (d) T. S. Eliot

12.  “Man’s love is of man’s life a thing apart, ‘Tis woman’s whole existence.’-This is taken from the poem of- [40™" BCS]
(a) P.B Shelley (b) Lord Byron (c) John Keats (d) Edmund Spenser

13.  “Where are the Songs of Spring? Aye, where are they? Think not of them, thou hast thy music too.’
Who wrote this? [40™ BCS]
() William Wordsworth (b) Robert Browning (c) John Keats (d) Samuel Coleridge

14.  Where do the following lines occur in? ‘Alone, alone, all, all alone, || Alone on a wide, wide sea....... ’ [38" BCS]
(a) The Rime of the Ancient Mariner (b) Kubla khan
(c) The Nightingale (d) The Dungeon

15.  Who wrote “Biographia Literaria”? [37"" BCS]
(a) Lord Byron (b) P.B. Shelley (c) S.T. Coleridge (d) Charles Lamb

16. P.B. Shelley’s ‘Adonais’ is an elegy on the death of— [37"" BCS]
() John Milton (b) S.T. Coleridge (c) John Keats (d) Lord Byron

17.  The romantic age in English literature began with the publication of- [361" BCS]
(a) Preface to Shakespeare (b) Preface to Lyrical Ballads
(c) Preface to Ancient Mariners (d) Preface to Dr. Johnson

18. The poem ‘The Solitary Reaper’ is written by— [36™ BCS]
(a) W.H. Auden (b) W. Wordsworth (c) W.B. Yeats (d) Ezra Pound

19.  Which of the following writer belongs to the romantic period in English literature? [36" BCS]
(a) A. Tennyson (b) Alexander Pope (c) John Dryden (d) S.T. Coleridge

20.  “Child is the father of man’ is taken from the poem of— [36" BCS]
(a) W. Wordsworth (b) S.T. Coleridge (c) P.B. Shelley (d) A.C. Swinburne

21.  Who is known as ‘the poet of nature’ in English literature? — [361" BCS]
(a) Lord Tennyson (b) John Milton (c) William Wordsworth (d) John Keats

22.  Who wrote the following lines: “all at once I saw a crowd, a host of golden daffodils™? [35"" BCS]
(a) Wordsworth (b) Herrick (c) Shelley (d) Keats

23. ‘If winter comes, can spring be far behind?’ These lines were written by [28™" BCS]
(a) Keats (b) Frost (c) Eliot (d) Shelley

24.  Who wrote ‘beauty is truth, truth beauty’? [15" BCS]
(a) Shakespeare (b) Wordsworth (c) Keats (d) Eliot

25.  The literary work ‘Kubla Khan’ is— [13" BCS]
(a) a history by Vincent Smith (b) a verse by Coleridge
(c) a drama by Oscar Wilde (d) a short story by Somerset Maugham

Answers

01 a 02 c 03 a 04 c 05 c 06 d 07 c 08 c 09 d 10 a
11 c 12 b 13 c 14 a 15 ® 16 c 17 b 18 b 19 d 20 a
21 c 22 a | 23 d 24 c 25 b

_ OO\ whm s ot g/ 92 TSI (N €.
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Prominent Authors and Their Works ]

O

William Wordsworth (1770-1850)

5459 T Wordsworth @3 &= ifaes 21 23, An Evening Walk and Descriptive Sketches s
OB FTOR He | 9F 2 T2 719 O A SAFS F14 Samuel Taylor Coleridge @3 #6370 ¥R
O nReW Igee “ifere 21 f$f, Coleridge 93z (I Dorothy feve fier efsfas u2 w61 4ta
BEIed Lakeland OISR 2iBCe | Wordsworth (18 Ga1ieT 2IFfess S{fHaeeR (2t 7t A6 @R
O 27 SROICS O T 7w 1 {6, Coleridge @32 Sta 37 9 Robert Southey — €3

foq & 2rafer ifRees Lake Poets Rta fame 2=

>asb A& Wordsworth @ Coleridge RTI®ITR Lyrical Ballads W< FReR 7
&2 AFITHF T OITAF FICIAT WIN Srad T LW | 92 &T=1Z Wordsworth Afb® Tintern Abbey [Rre

2T AT | A3

ST (I | dbroo I @3 fror ezate T o Feretea «Ffb Preface 31 BfF! I& S, TS ANETITI
Mo 92 PG @IS AfTorergd TToRES Y7 TR 0 411 TRRE | For afe 7 vigels of (el FReR 3

AT (PR TR AW —
recollected in tranquility”

“Poetry is the spontaneous overflow of powerful feelings: it takes its origin from emotion

Wordsworth feet FT%=a1ca (Pantheism) 3T =rdie fof %3 (& @1 @ 761 77 I3 &Ffed 719 *If& ¢ 37 g S
SR ST | 2T 8 541 (3 ol (1N SIemT 8] 77, €2 el OITe | 2P BIR AR QTR ©fF T | GE) It
31 =% ‘Worshiper of Nature’, ‘High Priest of Nature’. T2 3% Coleridge @3 &f$S (w121 <%t The Prelude 7N GBS 6]
eI Fo1 RO O Tgid »7 21 =1 I sNiferer Refogae aevuiaa T ©fF 22 #ed A1 1843

e Fof eTTed A (Poet Laureate) =it & 20af%we |

W‘@"W@Mﬂg— Poet of Nature (Given by Shelley), Poet of Childhood, Court/Lake Poet of England

Poems
| Wandered Lonely as a Cloud Tintern Abbey The Prelude The Solitary Reaper
London,1802 Michael The Recluse Lucy Poems
Ode: Intimations of Immortality Written in March My Heart Leaps Up (The Rainbow)
Ode to Duty Peter Bell To the Cuckoo
Poetry Play (only) Criticism

Lyrical Ballads | The Excursion

The Borderers

Preface to the Lyrical Ballads

Lyrical Ballads by Wordsworth and Coleridge

TSy @G o oo AT faear 1798 AMET 2=if*e 27 Lyrical Ballads, T4 221N ALFCER 26207 SRS T (@741 e

1 9% JI3EA Literary Collaborator {2t Wordsworth @32
Coleridge; TF9Ied NCo! 13e O Ab® i6 0fb Ffw™ M
Coleridge @3 810 =9 JfF@TE Wordsworth @F 1 &F04E 2K
AACAGE I A FIRS MLR (SN STAGH QoS A
F7afb | w2 e TFI ({7 T3 Wordsworth, & FEA
FSISTAR Preface T B, SITS GEM SRR SR S5 S
TS AFIefel TR e | Tgaee oo Smed e e
FreGT FRFE @B @2 FhoR 72 8 O TAENAR
TorR afe ifkrer afexfe ewg 777 w61 @7 WA
ENIFBF Foo Al & =¥, 2N HfROR A -l Srocas
ey fadife W11 @3 arem @R sReiR Reite e
| AR [GUTS YIBT =@l Coleridge @ The Rime of the
Ancient Mariner €<% Wordsworth &< Lines Composed a Few

We are Seven,

Theme:

Return to the nature of
being, physically and
psychologically.

Tintern Abbey, The Rime

of the Ancient Mariner, !
Lines !
Composed a Few Miles §

-

LyricaL
BALLADS, 1798

Edited, With Introduction, Notes and Appendix
Containing Wordsworth's Preface of m

Miles Above Tintern Abbey. $(3 (@ AIfZeiaf*3r @NIfoFe! e «rifee, SIfie 72w @I ST 7S N FA, CPIER
B9 M S T We are Seven, The Idiot Boy, The Nightingale: A Conversation Poem @< SISISTETR 4T | FOISTEHITS
RS NI (LR QBT SRIREeT (e T We are Seven FO AT S 1w 7T Wewa TSI (A0 Tia Weo! T (e

@36 e o wreT Qe |
SO wrmatmans  gy/ o3
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I Wandered Lonely as a Cloud
felft 2eeafer Mfzrey Y92 e «f fet, ar Daffodils witre _@
Afafow | 1804 s fafo=l i 9 William Wordsworth
el e | 2eEmtes @ f6FGE afm 2o e orar | TYPe: oo |
@& Daffodil FoF (F¥ I IIB @1 f$f 432 o7 @ Fromoem i m“"ﬁ"ﬁ; I}:ueLu
T4 IO DI 4R FITGCT O (IO A, (A0 < FC M-EQEJFH.S..'T!IWQ..\./.Q.'HH‘.@.S..E e o
OB ALZIA A (0 | FARTE TR 2 FI9 A EIWMACENLE | Theme:
TR T G2 93 SRl ©fF Wi I AfSTfTe 20 AT | IR g?ﬁgpcéwirnﬁfhgﬁuﬁees? .
P o o ing joy i ;
T & FR GTRCANCE 20 T Ty FoIfbTs Feares- Importance of memory. | \\\\\ ’\ &
I wandered lonely as a cloud The interconnectedness ! RoE p \ ‘*»
That floats on high o’er vales and hills, of all things, and the '
When all at once | saw a crowd, beauty of simplicity. % %’ eag}»‘o‘\ \

A host of golden daffodils;
2 S Tre St AFfeawel, s 8 MHeER fiew | T & 7 Jean Jacques Rousseau @3 eRFfemt wftaa
31 Wordsworth ST e FI&K Gred QFIgre! e S0 (1R | PO WA o I8 oo “ePfored Nead e |
A TG TSTor SIHCe! T ePfofiibey =@ A=y T wiberer goite | e suites corRmaT, FRmMI S
IR MO TR RRSAT (7 ([TTL BT | 93 YEOS (AT Y& GAIT G612, O ©F Z0aT! oiFfod A fNoet qnear | i< o
(T 0 QST T SICHrIfGetons wTiee feert fgsrret ffsicar =1 “iieves, 56 coxeiz |

Tintern Abbey

1793 I 23 I%4 ITCT ©2 TG 21TE William Wordsworth Sel SR | ¢ 329 2 fofF @7 e frea e &1 3ieea o=k

@ T 0 @3 IR Fraten | 78S 23T i s fermr @3z
1 | e eTWE FreNe O SIS gred e et A0 fcaeg of

Type Poem | O3 I Qo 4ratee | T sAife wereet =i, aArfier e, et

"Source: T oA eipfe TRT T2 Rry-Taied Tonaee (1l ez | 74 fofw

(=G oo, iF &Pl (o eie foet, et 7w et s | fog <2

G A NACR AR FB ©ftPS AMOII RS FERCR | QT

nature and the human soul. : Ffw wefe AL TR LS IOl 2y cefeace ) fofy ergfod

The importance of childhood | IR {4 ToAMIR Ty FfFFer & o1 IR QA AFFerE LTS

experiences and memories. w’f_fm WoRACWSSth oo, GRS @ Ffes e et Tomgrom e | fof agfors
‘ ST S 2T A0 |

The relationship between§

The Solitary Reaper

1803 1t f3f6>1 S« William Wordsworth @i ¢ Dorothy Wordsworth &1 _@
MC Scotland ECeR Y FII foTrated | SO GTrS 412 @ Sere Ho! ,
ST SN 211 | (T S NC5 #1735 QIR S 4% el e o1 off%eg ) | 1 YPe:
I A S AT SRS 20T AT U AT WS S| S [

P
PN B, (FC @ G2 TN I bel A0 A 71 (77, The interconnection of

all things and the
beauty of a simple life.

Poem |

""Behold her, single in the field, Yon solitary Highland Lass!

Reaping and singing by herself; Stop here, or gently pass!* :
SR SR 9 (AT JITS BIZ @ AR F 8 Spfe | See e S fArenss, @ & @ae e o= e, 71 32
BFS | SRCAITT SIS @7 SJR(5 M 703 f6ea 212, o7 [eoret *piyiresd awai et fAeame qr4r (72 7

"The music in my heart | bore, Long after it was heard no more;""

575 %7 SRR {78 0 R Aiferey Tead 9o TRCR | 2B a2 A QIR A NGFod N 9IF
STHT I NS 2N | BT I ST LT e o T I0r Sie, St S Sesi sl wea (v sEifere e
@FINe 46 TZS | AN ATS! @ FSTE Gret AFl, S @2 147 VRIS FAH2 @ A 7S] G0 |
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My Heart Leaps Up

@3 TSR % A The Rainbow | F% €3 FfqeifbtE Wordsworth @3 &< 8
FC WCECS! F1 @TS AR | FReifba {151 oeT oAzl Ze »{ie A rainbow in the sky:
a2 3fqeilbe K o @ Trafw e foedfeee™, svox e #ifb a=a 7, So was it when my life began;
Sb-0q AMTE Poems, in Two Volumes e ISl TR0 2|
IR T T e S| 5% @12 A, A et IR (=A@ R
0 AT AT, TP 9SG € T IfoRDT AR CATF A | A YT The Child is father of the Man;,
T e O & 20O AFR, ST AP AT GO 7 74T, 92 And I could wish my days to be
&'Tl%m?ﬂ'@, T SIS QTQ’;;‘W, R (GO A }”(;:“(i\g @ O[T 2T | Bound each to each by natural piety.

My heart leaps up when I behold

So is it now I am a man;
So be it when I shall grow old,
Or let me die!

(Note: The Rainbow B=511fG fetcateel D.H Lawrence)

Lucy Poems (Poem)

3A5b (ATF Sbrod IAER W4y Abe ¢ wREifed Ffer Lucy Poems Tty #f3fow |
Wordsworth @3 72! FRITRICE (20N4 SO (@ SO 7% 41 TR of gl 71 Feace
@3 IO | PR FACEGS T FE @ B IR @ S =R 2fowfere 2R |

The Prelude and The Recluse
(Poem)

TR AGEATTE e | TS ZAC Jiae A1 A 1R e gre I
Glaeea e 951, aigfon Mt A, ¢ SIETRPTR T Gtz R Wy ot e
S TR ST, SGESA!, 2gfs | O < feiest fEorea Fgo |

London, 1802
(Sonnet)

G35 B A F T B T SHACH @141 | IO *1=20A G 07 @61 gt
9tz | 2Ffs (A fifve 43 TEb Wty @@re Ff3 John Milton @3 43 ewTe feel, FR@
ABIE M & | @ SR fofd =igwa wigfas Gacs Swampland ST e |

=f4, AifEer TTes W3 wifs Samuel Taylor Coleridge ©fF a5 William Wordsworth @3 3fita!
@I Lyrical Ballads 2RAT*R TIHITH 21 MfRres @INIFG Stwiees afost v | e @
e f21ei7 7@ Coleridge (RIBRER BT (REER (AF 72 AGTo2. (@ STARPICO €32
T A SRZITe2 TR SIfSTTeR Nt A ST T2 TR FI0SH | CH¥ (ATFS oG
8 S SPILY YOO A0 OIS SIFC (Opium) ¢8fF Laudanum 73 fof5eT 41 27, A1 ©ofte
G T (T A (T | G&) ©ItF “Opium Eater’ I67 ¥ | O2ons o @@= faget

Samuel Taylor Coleridge (1772-1834)

8 FRTARR FOG-TEIHS TCNTRA | QT O AROFY 8 AfFEAHS A (e |

Coleridge @3 TR @ #1346 FIRFTICER 047 The Rime of the Ancient Mariner €32 Kubla Khan Starataiey | S =i,
Kubla Khan @3 F1fef fsfq 72(1fd® S_g¥ (o[tafece™ | ©fF ANCAGAe Sreg&a- Biographia Literaria s f&eica
HACHCA IS | HIXSy TS RO Shakespeare 43 To7 ©FF Fe1 e Y32 @RI, OI2io! fofy 2303 o ¢ Fegfore
G SIRAMT wHR b1 FACe AR FeR(ReE | fof Tifere; j7ze wtas @bfere =1 @ *[wesz (Words and Phrases)
TORA SRR I KT FACHC IS Z0% “Suspension of Disbelief”; @3 =1 2t Aiyet I A1 roifes s =1
m@mﬂﬁmmWWmWWﬁmﬁ@le WWW@WWW%& ‘The
Poet of Supernaturalism’ Reiae #fifoe |

Poems Plays Poetry Essays/Criticism
The Rime of the Ancient Religious The . L .
. . . . Biographia Literaria
Mariner Musings | Nightingale | Frost at Lyrical
- — . Zapolya —
Kubla Khan The Eolian | Dejection Christabel Midnight Ballads On the Constitution of
vbla tha Harp An Ode Istabe the Church and the State

_____NEesikulliullly Ja0: gt o eve... | [
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The Rime of The Ancient Mariner

@IFSF oo Sy @fsprer Q4 S.T Coleridge @3 TG I @R f4re Ffe! The Rime of the Ancient Mariner 3t
B AfReSy @5 o o e

T &, P *Erfes TR R S TNaa[ ¢F e AN oF TEIfeams Sk 3#1rs o 3011 sF70 sy
@ T 208 FIRE T© AMNTS AT oK OF 8 ag OO TS AT |

—@ NI TS GFA T W T 214 IR 25& AT R AF
3 - ST FA BIFT 0T (A0 B A | TR QRIS <<l

Type _______________ Long Poem 3 T AT | O Or GG FPeie A fus TG o (rre
Source: _ | A, AT OIne SeprRel e APiRe | 2RI ST e A
Characters:Lyrlcal Pallacs | FRRIGAE e =, AP qOPT RO AE R ARG

| Albatross, Sailor, Mariner __: IR ORI I7TF I SR (AT ([ W AP A1 1 e
Theme

: : ARG el 2SiF RrTea fbfee w03 3z A w—m o)
Nature, Sin and absolution,
Power of Storyte“ing, g QWW QWW CQMTC“_T WWW R é]@
Isolation and Loneliness. @ £ (5.t coleridge A SR Lol &F | IF T Maes 4RE HAifew srek
| fata; “Water, water, every where, Nor any drop to drink ”. SRS
J1f TRl ©Ies ARl wea o 2oy Yo ARG yfere oz [k fees @i @ stjees e @31 =@ e, @ aFifeyg
S SR, (12 932 GFIfPyg NTCEd Sreo, Afeare sqgioa | "alone, alone, all, all alone, alone on a wide, wide sea!"
3% Ffror ARFWA 7 7S @riife qiR IFFR TRE GFH G @R WO IS TR | Feltre IR I,
AW @32 2P Hafe I | TR e A G Tl @ 01 oF 12 IR Tqama I @O’ 9K «3
I (MeTE (5B FC-

He prayeth best, who loveth best

All things both great and small;

For the dear God who loveth us,
He made and loveth all.

Biographia Literaria
TG R A GG, TG @ ARSy AT | SbrdQ HNE AR G T51 4 O GGT© WA 6T A=t
WO TCRA |

arif 7R <te o | 22w W0 Sty T ey WAl | el _@
8 AIfRTOA AR IfEore #Af6% ¢ Sypfer 7, eAexeqTdR A

s, Lyrical Ballads @3 e/, 2ejifH | Type: . M BIOGRAPHIA

B Autobiography, | ITERARIA
rol A I g Alfeey ¢ wHF IR ATCEHA IR | Philosophy, Criticism E oL

ST SACH G el ¢ T wrAfe T 16 qa Ay | Characters:

P Wordsworth, Immanuel
TCT STICETIBTT @R <0 o1 Srder Kant, S T Coleridge

Biographia Literaria 32 farey Sres &/ N1 &=/ | @ts | Theme: |
=% 5y NS <A SRISIAAT SRR | 47 4T 2T Bad ST ]'f;’r‘;‘qry L'; .tnhge gsreeggfé aarr;
©17 Willing Suspension of Disbelief @3 897 A SITAGAR F20T| imagination.

AfRrer T =M 512 Ao Ffre weren esa 5 g
(ETHTA TS ZCET (12 FGTEF TP TR RTeaay el SR sA1o0<ea 7e 20Tt @2 fitet (ereasa e Qs Sojfet 3mege
Ol el AR

@ ol T IR 125 foFe! Qe @ited, Primary Imagination @ Secondary imagination. S(E S FACS 2113
Primary imagination. Si<l 4 S[pfocs SR @R “ISHItG Tg~ e {7 32 F1 =T Secondary Imagination &< et |

B || Toxderm sty gy/ o6 et o ersfo... | [

Samuel Taylor Coleridge
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Kubla Khan
Samuel Taylor Coleridge fefis s_teta fAure © 6 Sfom @ 7= Kubla Khan (S5 2f5 Zgett Rime of the Ancient
Mariner @3 Christabel) G5 =% @ Bitd 795 Kubla Khan
m Rt T @36 Fo Aleqt I @ T wfior s wit,
Type: | Kb K G TS AMFN A AR 7 @6 72 (e Tof FRIG o=
R o LB ,,,/ 2 \ SEeReT A9 1 Coleridge T Facen @, =feet @3z Afey
Characters: {‘ FHE SIAfow afegs AfRfEs sfewtm T2 2rs 7| o
---K”Q'-@-K-hﬁn--ADY-S-S-W-'-@-”-M@-'Q--- "B | o e @@ TR TR SRS R @i
Theme | ' N j
Imagination, nature, and the | ofrom e o Al Tee Ao v A @3 e
power of artistic creation. JRBIOI(P F=HIF WA 0T (0 | Kubla Khan FReifbree geita

GG @I Cofeia FRAT 1 JCACR, TN A1 T T ROACE, (6!
ATSITET 2[R ZE SRS M “If6 ZTE, €92 LT J0a SR, 4T3 T 4F3 AN SA-03S] STeS 26T, @2
T O TG eF | IR A=A T A LRI IWIRG FCS A 1202 NPT SRete Afifwe 9 awelr
(Abyssinian Maid) |
Gardens bright with sinuous rills,
Where blossomed many an incense-bearing tree;

And here were forests ancient as the hills,
Enfolding sunny spots of greenery.

eIt e Fer @mftaer TR f[Ure Twizgd Rem s 311 @@ 3 «ft 30afE SR w_ww 32
T FITOIGTHR AT GF0 |

Lord Byron (1788-1824)
7 71 71 George Gordon Byron. fsfa 2¢zaf& Tiferera Romantic SITETR (9gHY WG 8 2R
S (B FEMT AT | [ Rebel Poet 7 /Re@dl w14 Reeq 1@ fzeery @dwe fof gt #ffs s
ARSI LS | ©fF HKS AfD® AT Neey AR WY IFYeT it Don Juan €3z
Childe Harold’s Pilgrimage.
(RIGCRETeE fHiel-Srel Ktsan 8 WIAPTS T SR #{fefe 1T Byron TSI IG 2 |
“ffers Game fofft sfvafas @HReEst G wrors 2@ $rod A1 ot [ofF 49 (IR Teifae 3 |
T (TR T AT TN e %t 25T Byron I30AEIR oot e @ nfar fete it gorcen |
foff e BT LT el FeRReEE, [Keaw I Toifercs, @A o (offm, @rear aaz Pt =203 TR FeEfzeE e
T3 | Feifeice AFE 77 fof &R O I ©3R APNRE [G2Te S Percy Bysshe Shelley -3 1l (74T FCSH | 2R
G0 Byron SIGBINH AMICSH [(Pta fAFma Fidiwel J0a @M F0E Q3R (12 J0ad T ((F9g M0e P Sb-a8 e
AR P FF B W@ 0L I7F AT GCa ool fof -1 71 @ &y {3F41 oite oithd wre 99 fReTd 1oy Ja |
Heaven and Earth; A Mystery SIS 0 S[ey @36 F17|

Poems Don Juan She Walks in Beauty Mazeppa
Childe Harold’s Pilgrimage The Vision of Judgment The Bride of Abydos
Hours of Heaven and Earth . .
Poetry ldleness (Poetic Drama) Manfred The Prisoner of Chillon Prometheus
The Bride of Abydos @
REISE (@R Y F1@71 T g =it Selim @ Zuleika 7 fa
¢, foret Giaffir @ SIIT® SIGPTINGAG, Giaffir @ Selim @9 goaer | Type: _ 5
YR @ CGIEE gy, FCICT Zuleika ¥ F5Ld WAl e | Frr ~6h—é—r—é—é—t—é';!§rfr—a—t—'ye——F—)Q—e—m——i
farre Efe- | Selim, Giaffir, Zuleika
Theme: ;
Power of love and how
Man’s love is of man’s life a thing apart, destructive can a forbidden
Tis woman’s whole existence. love be. ;

B || Soadermatmans gy /o7
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Don Juan

Lord Byron 3f5® Don Juan 2<afE fRrera seyew 3 Ruwsargs sfe! | «ft aesit @t 1o e « 3 72%1€51 Don
Juan @ PR TS | @7 CITR GG *120aa A1 G O SIFENT (R 8 5T SHAE LI G2 K T9d &
T TS AC | IR T AR (ST GITAR AN O (AN ZF, CCrell :

GERIR FIN I 2w T SeTeeaeat | —@
QRIS S ST RICS 431 Gl TC 617 Haidée MTNa @3 | Type: g

S | TRYIHS BITIZ O (2N TF @R (23 (% el Lambro®ses | Long Poem Don duan
(T P T (7| TR T 2 (A& 2N o oe g | Characters: ’

. Don Juan, Haidée, Lambro,
IR | TG Catherine the Great U3 AFRAICA SI*F €T, 3R (2GBTS Catherine, Lady Adeline, |

- I ﬂﬁ 9 3‘@01(@, QTR FIFT Lady Adeline. | | D Qn&JU“&,DOﬂA'fOﬂSO
Don Juan @ITHE T, R I S TAAS, [ G2t S I& | Theme: i
a1 TR (BT SN NS 6T Yo e @ (e AR The journey of a young |
fifer e Aprercey @ foafs et wea Bcafes Tifrey Sy T man's life through love, §

loss, and redemption. !

BIT Cofd A0 | (Note: Saint Joan W30 fetates G.B Shaw)

TEIT el T FF5F Augusta Leigh @7 7L IR0 TG4 @81 20
Manfred (Poem) AT B PBEREICT AAICS KT 2 | (T I (SIfoF SR IF6H N
ae T@ell e« SIAGIH @i | TF - IR 41 TR

TR AIRBRCTH S AFT IIFWA Childe Ie 20T | GIRTAF o1 40 (o092
RUsc T RUERS KTl

DO TG T TR AR AOIF TGP 4% ! | AT 9L NI T T
The Vision of Judgment oIgred | AeregaMI (BIfstma qpv@ 1 (Note: Visions of the Past fitates Macwe

T 1)

Percy Bysshe Shelley (1792-1822)
Romantic 0714 S=rex 24 < Percy Bysshe Shelley 2<% 7112ty First Revolutionary Poet
TR Afafos | T 8 Sita SPTdias wFerT™g - Shelley f&taie Master of lyrics (Mfssfem
7w fe0) | 9=ehe fSfF “Poet of Wind” @32 “Poet of Hope and Regeneration” fZtta fazire
feter | Areafes @ e yiEefins aaem Baif, Shelley S GweIR 47ifs Sreiw F4re
AT, ©TI O LI #/0a I RETCA O Florgs FIFhe T @GR IR Of AlfRore
IS ATTIR IR 17 wargelef eror s Feafee |
Shelley TfEF© T4 The Necessity of Aethism (T4 &= Oxford University (AT AP
2R | O QIR ~AIfIE 735, SPFe! 43R o el AATeT Yo « ANEH
2RIF SO [(7e0a 2ol ey 2o @& | f5F Sb-db AN Telfelre BRI (7ol fF&RTe 50t T aa\wﬁimw
o ETIE T F! Toel T ETRTEITS ARSF ANCEAGE el @NTF Jood Seod Gl [Py Fiho! 0T SO T |
Shelley @3 5T ACHIA TTFAT &SIF f%e1 “The Indian Serenade”, “The Revolt of Islam” F{e1efs @7 757 327 F |
Shelley @31 &8s & Mary Shelley e 4271 B9y Frankenstein @31 @12 | o @mIfSs Foow wea I Keats @
258 TG TR, O A5 7 AN Keats @F Sl AFCOT | W@ o I=F ICT NGAMHF F 21K 200 P (TPreee
Shelley T T | I NS O 2ICHCE Keats A SO 2 2e | SIS (R0 AW S The Triumph of Life &G |

W%”fﬁ?{f{i— Revolutionary Poet, Poet of Hope and Regeneration, Poet of Skylark and Wind

Childe Harold’s Pilgrimage (Poem)

Poems Essays/Criticisms
Ode to a Skylark The Revolt of Alastor, or _The Spirit | When Soft Voices Defence of Poetry
Islam of Solitude Die
Ode to the West Address to the Irish
Wind Queen Mab Hymn to Intellectual Beauty People
Adonais Ozymandias The Cloud The Necessity of Atheism
Novels Plays (Tragedy)
St. Irvyne | Zastrozzi Prometheus Unbound | The Cenci

_ S aI N =i s P aof '/ 08 AT CRICAT e,
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Ode to the West Wind

JIETR & (@ PN AT, JEER & West Wind (S92 ARASTR “SIFR1E! | AFSTR IronT @i @& o7 =fed
T QB i 6 1 fog s, &R 93 A5 Ireier efs @NfoF For eam=zFY Shelley @3 (7w G2
el | Ffelfbre @I AbH o | e el T IR0 TR @ AN ASICR T @ a1 Ag RS 16T I3 A |
R O, T 93 el I SR okl I e @ afelt wfeees!

RSt SIeee! FICE (AT I o7t Srwsrel @ THerie Sy M Sieeis Fcs | A5 i =ies AGRA! =& (7T #I1ta,
QI OFDT FEHS ©T AT 2T 2/ | POIF S F WA IR IASICT RGO &F I | G 9L AL 01,
AR AroFT @I @Ffors (A2l AfTe e, (ox"2 @ AT I W T A0S |

59d oItd IR QA AIARR. ASARGS A 407 | FSf 25T Ao e O R AW BITIsd Tt A B
fats | @, s s Wty iz =fem @rs At | ¥ i FReifa T @f Sge vad vfs =i

Oh, lift me as a wave, a leaf, a cloud! @
| fall upon the thorns of life! I bleed!
R ' (1 #IT4 BRI SR e gy '@ RATTm il See s o 1o | | YPE: |
QT SIS (T AR | FRE SRS 8T @2+ IS A=A <& |77 o |

Theme A VESt
SR A TR | S, 92 EF AN A7 IS O AT @ AS[ F9F, | The transformative power = 2
e P A=A A of nature and the poet's :

desire for renewal and | RS
change. :

The trumpet of a prophecy! O Wind,
If Winter comes, can Spring be far behind?

T SR TS ST IR TR e | (@ Yot 8 IS Fof Srenferem ok Mg ol af ey s [Reaw
oot RfGTITEA IR | e e betr @2 w2 feiie serew o (32 e R West Wind Sttt 2@z |

Ozymandias
aft 2i7re @SS S Percy Bysshe Shelley @ Sres SIEIDS @ (9 A | gA¢ B (s SR ¢ 3oz wwam
Ffrer (74l T TS S AERT (Ramises 1), @ ORI faF A Ozymandias F1ts #Iffos, o @G efsgls R T 7=
- D) T g T S G A 70

: My name is Ozymandias, King of Kings;

Look on my Works, ye Mighty, and despair!
TSR FAFE WA @67 T 5@ o QTR @ B | ARG
! TRIGT A AT AT AR (T (- T92 FAO[ @IF 1 (&, (I
human accomplishments NG =972 oarelet BT APCe A I, SIne FISIMIRE AN Sroe
ggsvzﬁeaz'gfmgi:‘eawre Of | ESP—— g MR 7, [T T TR o Ew [N ae ved ' «a)

H RCY BYSShe shelle
; Mg B | (o TR TeE 92 SRS (T4 % 0T A Gl I |
O RSB ool Joot 7 LIS T FCeena FoarwTeIE (Srarg SItnd IR T2 o oS! R SITave (&L T |

Inevitable decline of |

Adonais

@5F IR e FQ Percy B. Shelley e Smrow Iga fdfoe @ m

G A4 = Adonais | I I Keats 93 SIe Tgice Shelley @ F17

5+ ST | Pastoral Elegy 715 @3 39wl 85¢f5 w113+ @ ¢ 5 Spenserian | TyPe:

Stanzas @A “f5e | Feiba TNFaT T4 A= f&F @Sl Adonis @F [z oo T

e R ferem T et | fars fitarefens @2 e T S | A lament for the death of a

MRSTAR @ITE TS | Lﬂimm@[ Keats @gww;ﬂgqyﬁ i | fellow poet and a reflection
o . on the enduring power of :

AT LR IO | Go*S Shelley «IFell FRfReeT, Quarterly Review | i legacy. ‘

ATGHIR NG ANCEAGAT T8 (AHE Keats Tgiaael FeRee, fofd @

TS TR T PR, i1 fofd 947 wimred 11 oo Keats 7 jfBa(F S fZeored el fac aic*fwwsrweuey

TGS ToICS TS G AT (A e, T (FTS B TRIBICT S0 (@ Keats THAR 1O Tegat |

B || Toxderm sty gy/ 99 et ot ot | [N
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Defence of Poetry | 195 T Shelley-@3 Sitao1oi¢f Sfeqyfes | Sfela 1t ANeiea7 Fojp 7 fe wifs Twgit wlitg
(Essay) T A0 |
The necessity of el Frare @R e 771 OB T4 (AL S0 | Shelley U2 2IFHBTS GIFGIZ F1C© (HETRA |
Atheism (Essay) Q3 [ FIAC ©fF By JifoeT 21
B SIER FIRIFIGR FIRf N 8 o7t e | A6aHa sereRen fea anie fas abem
Prometheus Aeschylus @3 Prometheus Bound 536 | @3 Fifafte @l 3w, ¢faifas ¢raer afifaes g+
Unbound @F e g reafes TeEifers 1 @3 SeRteE *1RTRe (rREs giPhE At faes eie
(Poetry) ARG I SN (T4 B Ffefat e efsfnm e et gt e AreaTs! | afeairs Ffres!
@ oot | AR SRR KR GBIt At TS F6F fFTes (<9 T60E @161 T |
Queen Mab (Poem) | «f5 ©1F &2s WY St A1 A 4itva | FREFeR e e ffere Shelley 3 7o+
28 NI e Fie T o &F | 5 FCOR 9B e Beread Reweiial e @me
The R(::l:;{ fslam 2 (21 TGy TR Tool, (Afesel gyl bifdfas wtem 36411 (Note: The Spirit of Islam
feTeT=et Coram s i)
To a Skylark 2Ffo IV 8 FIEAN FIRAR 21T T TRITTE 23T | T ORF@ QI T _ars!
(Poem) e FRAR I @O T& AP TTTS 11T, ©I-2 I STqeaelt |
Zastrozzi HETA RFTI Shelley-3 F#T 257 Gothic ST | GTS TIEIFE @7 8 Sfwafe s It
(Novel) TR | SO WFHHT M (ATF TS, ©ra (e oyt e e

Jane Austen (1775-1817)

Jane Austen GIMIFGS JoIF @F& Anti-romantic I 87 | @ o6 =< SompeT foey
o Bxcafer iferes < =@ = | @2 SorTatE fof e Jic e FEaf, GRweites
CITE Y7 AFBT SITEG ST | Austen O 619 AL RaT<g 2o SITear ot 3ecae gars
MG SP-SPANMA (2N, T7-Fe1R, [Koen @ 7@ | ¢ 7 e ¢ wftafos el o
IEAFATS FEF | O 4 THIPTECRS WAy Sense and Sensibility, Pride and Prejudice,
Mansfield Park, Emma Soireta (oS IaeThrest 208 O At 2SS I 28AR (O
7S AR | g 92 TR ARIEITS TOHIR ASF-fATS! SEH FCH (F QT F2 “ATs o fors’ =¥, 2 et
SRETRCA beibas WS 2y SigfeE T

TS SR 513 S ARRITE T O (@ QRIS (FIB STt FefRree Eete 2ol Austen @7 SR F=ITF STy
COT (FICAT O AT T 11 Fof oTe ©ft o101 ¢ SR IR (FTAIOT (0 Q3R TGS AT FCEH | (A (TIE
fRTa fafves ©ita ofw MfEerss! T ARR fPrer «Afeies Twd Area « i ew g fewr) fof sy wif@ifzs
20T @32 T ARERCS TN 8 HZETH6! FCAR T WNGNZS FCA | T WS T Sb-39 HGT T 85 =2

T fSfe =1 e |
Pride and Prejudice Persuasion Emma
Novels _ —
Mansfield Park Sense and Sensibility Northanger Abbey
_ ST = as et qwsfy '/ 100 TSR (AT STT...
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Pride and Prejudice

@5 Frord IRV SAIFTF Jane Austen @3 IS Pride and Prejudice $ARiRIs @ew »1f® 3@l mifarera s_e@
TR AfTSTFH AR 6 | 93 75 &AW 2 @ifbae @ 5 ffeF zgew @
T ee Novel of Manners €ft6a (@A (12 o7 Sfowrs cxifer
S5 STael, T ¢ T fraife owa s wifzfm T ghow | 1YPE |
(O 21 93 TN Fiffe whmid F1 Elizabeth Bennet ¢ 8 [ ~piricqare

Characters:
T T BLITZ (@ 2T TR G SIT62 NS (619 S 4TS | Elizabeth Bennet 2
G (T (AL '@ AP SN LT AT T 0 | (AT Sz (Hero"(‘e)! Fi)tZW““am i

. . Darcy (Hero), Jane :
TG 1 A IO Tgid 77 Elizabeth 93 T18 @ @ LR TR | g oparlac
oS T 9 @ TR ¢ @A (P GFGHCS [ FA W AT | Bingley, William
A FAT AT 2 &0, W7 «f6 Sompom sikfas «Pefmam [ Collins

SRS AR GRVRP@ Fitzwilliam Darcy €3 ST/l =@l Somyrz | | neme:

: . . . Pride and prejudice
RS Elizabeth @3 I SITCA e, 4 T2 A R AT G| 00inst reloationship

T HEICe ACF | SRR e oI R A Prejudice @3 Fatea | and social status.
Pride Rif*itar o1tva et Sfef¥2 327 2@ Stz |

Sense and Sensibility | Elinor, Marianne, Margaret «3 {7 (@Ita @TT @517 1=l Frefmiee st (=iedt 2e3 @
(Novel) TR TS e @2 SoAIeR afosimy
5ifsar I, Crawford House @ oIfsq #ifeitas S@KA A Fanny Price @ ([0S @19 e |

M“"(iflﬁjl;)ark IES SR ¢ ST @ TR o7 SACAGT | AR SR (2 @ TGP @7 e |
19 ffeTca Jane Austen &3 FIfRfers fetgs 61 26 |
Emma AT THe TS G (2, @iel, TS ¢ K[tz cerwi=6 Bty «ritz | «ft Comedy
(Novel) of Manners 43 721 |

John Keats (1795-1821)
John Keats I3 0o FCHCA RIS NMTOF R0 04T o | O ST G, SR, 2FForas AR Aaa=c
oz 8 SIg SIa @ Tgod TorwTe T BRI ©2 TG I ({UGREN T@ ¢ I2F | 92 (=T GA=e o TS
TR (1Y IR ST B o1 | OF FST TR THIHE e W@ & 27 K QR S SRS GO I
IEST ANCABFAR IR (ATF OIF AN RICT R fFRE 21w | 25 73* I=F 27 AT78 Q48 Keats A1 R AR
*f5s, SIS © TS FROE GFE |
R@RBITOR Keats S8 AR &% 7=ICR @fo | ATt Virgil @3 SRIFIRT ‘deneid | F0o1 2IGIR T (REATBICER (RE
Charles Cowden Clarke @3 37T ©fF I5g 201 €% IF9 TR f2e Keats U SIGIAA Se@ell | Clarke U 9093 @e G
TN 2fefe FfF Leigh Hunt @3 1t S #1530 2 1 €21 At @t Affe5s Coleridge, Hazlitt, Lamb @32 @INIF5% 5147
TR 2[CKI2EFT Wordsworth @3 31t2is fsf #ifsfow 2w | e Grms A1 AIfkp3 e 77 Sbrd© B (2t fofw et
T 2ifo SIF2 79 1 db-d8 BTt Keats fo1cd S 22 Ffe! Imitation of Spenser’
Keats @3 SR Ode @ 2t5%2— “Ode on Indolence’, ¢ Ode on a Grecian Urn?, ‘Ode to Psyche’,
‘Ode to a Nightingale’ @32 ‘Ode on Melancholy’| 4% fifeser weTes o FRyafes 8
EIVELFITR TE 2o aFif*e 27, @ ‘Ode on a Grecian Urn’ 39eifba @12 fqers “efe
“Beauty is truth, truth beauty — that is all ye know on earth, and all ye need to know ” Ff<q@ S«
T AT 1 Sbrd> TABIHE 757 foreifere e ¢ efeiRel aw @3 sfoaFs 21117 La Belle
Dame sans Merci, €32 if=-F=ua SR ‘Lamia’. €9 278 T LT AfFsoresitd o AP
‘Ode To Autumn’. Sb->s B *iF W‘T ‘Hyperion’-& Fg 7 e 59, The Fall of
Hyperion’ St | Sb-Ro T2 fF60 faoiw FI5a= “Lamia, Isabella, The Eve of St. Agnes and
other Poems’ 2iFIf¥® 27| & IRRZ GTISBRCE I I M@l T 35 Joseph Severn @3 0o | T Shelley @ 1 471
2T AT SN BT IR Keats @I (TR @3 GRS OF I 1

B | Soadermatmass gy /101 gt o eve... | [
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Keats @3 Sl 2I1C8 2No0aa AT 3@x Ol Sense T® T, ©I2 OIS 67 T Poet of Sensuousness | dZTGTe ©fF o™
TR TR eT R ©13 o Poet of Beauty ite 271 | fof FI<mm+1a ‘Negative Capability’ *[%evz6 $ER S |
«ft ey fofd IR, T3 GIRE 7R 1641 1 FIeeR @ife ey 8 [rawe 2 =1, g 7w 729770 @ SeiaiR e a7
Keats @7 31T, SRR 974 fRrarifera 5=»{2 7 1 o oo e aeotisiey (e 10T ST B2 (0% (M2 e FRA FTog |
it oMz e 8 fdeFeI JafFs T (2T Fae! @ERIF SIS T (@0 fNrafeEs FRpR 2fs Sig iR
@ | 5g G o &ffs war T, SRR T/ @ @GR ME YA, oiRiEs Abite AEE g 2vs [
TS A | (T AN TS e foed [rferee Te-ei | S0 FE T99 TH THILTH! SIS AT 200 w2
I, S IEAC 27 FI MR, 4 e T (<19 20 PR TS (o S O It Fanny Brawne & oSt
fercafera, “1 have left no immortal work behind me — nothing to make my friends proud of my memory — but I have lov’d
the principle of beauty in all things, and if I had had time I would have made myself remember’d.” QI BT IR ©OfF
qfAGITE Tt e, “Here lies One whose Name was writ in Water. ” 2%, 314, oW @mcee 2= =1, o 7w #if g So:-
TR Wrel SFRITS! T2, IR oM I Fel TR, ©IF AR e F, CME [ifes =33, John Keats @3 715
T e -G 0S| GETge FAE ARSI N | N M@ ¢ I2F I7CT T/ (T.B) (S e T @ %@ |
©I7 BoNfFere Zee- Poet of Beauty, Poet of Sensousness, Man of Medicine
©IF o737 % a8 Sensuousness, Hellenism, Negative Capability, Aestheticism, Escapism

Poems
La Belle Dame Sans Merci The Eve of St Agnes Bright Star Endymion Ode on Melancholy
Ode to Autumn Ode on a Grecian Urn Hyperion Ode to Psyche Ode to a Nightingale
On First Looking into Chapman’s Homer Isabella Ode to Fancy Lamia

@sﬁm

John Keats N A I M- @3 G E L fata
A = Ode to Autumn I = Isabella
E = Endymion L = Lamia

N = Ode to a Nightingale M = Ode on Melancholy

G = Ode on a Grecian Urn

To Autumn
EITES Folx fosen elforimy xeeT eigfed &fS SItTar | ¥ afeAte Swex
@B i 50T *ren 2fS tamy 9 S | fon 2aw «B sl o gre

TS FABIEE] TR | *IACS @ 0 TG T '8 T U (O TR w7 2¥, | Type
SR AN PO A OTTSIF Goel I 923 =@ ATl | l......Ode, Poem
Theme

faSr =afba EIWER Y3 TR U IO | FIRTT ORK aAFfes CimeE
R R STefod 961 L T TTCo AR 63, A G IO FAC
/% ZrR e =@ foaee | ©fF, winnowing wind =123 fume of poppies @3
2 #ATG =, %Bfs, 717 ¢ ITHA SITefs W1 S A 2l SR |
DO RA(G G FLACR PO IRA e it bl e,
Where are the songs of spring? Aye, Where are they?
Think not of them, thou hast thy music too,—

2 =G @AAR | CIEANR S SSPTS ANGA TR | @A P10 G (@ *[C0H (< FIcd PR | Ared v [Kafor fefos
20 HECR YRR | SR SR AR (@ SIRICET PR ST e *[R S e, a2 36 Fa Jmed A =i e

Ode on a Grecian Urn

BT il T2 W 691 | @2 FROR (@ FHWEE I ATI0R OF BT OF AT SR | 92 I/ STEF® A

@R&T m ey foaaes! | effefba faaw foq | @t gamer gmee< foa | ST (1 7 e ?

beauty and richness of |
the autumn season.

Heard melodies are sweet, but those unheard
Are sweeter; therefore, ye soft pipes, play on;

human life and the |

eternal beauty of art.
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YRS poem o 2 faR AT 4o pEe cefire o, o e
“Theme: WA OF TG (A G @O 71 17 s ofea ) afemic
contrast between the | SI@Ta f 1T 51 Qe I=F 40 oY AT @2 QRONEd N G [
fleeting nature of | CTWE RS O 2R ST SPIetd I W Gtz | O3 FErer e

VR N IR O el SR QI 0] SEPTR SRR | G2 O FITOG-
""Beauty is truth, truth beauty, — that is all
Ye know on earth, and all ye need to know.""
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TS Sl | 93 SRR ARH Madeline @32 TS Porphyro #RFR03 SITERIGT
The Eve of St. Agnes (Poem) | &g ToF ARRIER 04 *@ro! ATV | ©F 2O ©IF (AT ATHFAR A (72| AT, €T
FROR o1 R = TS O7 F4FO(G @ 2eoRT AR ¢4 &4 |
TR (e B Alain Chartier @31 SRl (At W1 41 ¢ John Keats feicafers @3
VR MBI | 92 AT =L “@ A TAILA | GTE 717 SITARPTR & iz e
NG AT PRSI | 21 Keats @3 11 Nigds eifba ofvd Ired I s |
Ode to a Nightingale Negative Capability 97 F8IT I0T oI SR | AW 7 I4L TR (TS Tosalfar
(Poem) (BT O ([@AAICES QTITS T = |

R Qe Endymion ST (74T Selene @3 (TIfeF cemiffa | Fiftea 9w sfsass
(TR, “Cynthia”. S & 599- “A thing of beauty is a joy forever”.
CRTTR A | (2T Fanny Brawne @3 (& ST GIABICE (I Q0 N0 T3~ ATFA QF6
CTRETS! ARCR SO |

On First Looking into Homer @3 lliad; Odyssey-3 < SHEMW AR Chapman | 32 @ Foi@2F @36 Nfers
Chapman’s Homer (Sonnet) | &9t® Ixeld Sfosee] 19 QR O3 TRy A |

Other Authors & Their Works

Sir Walter Scott (1771-1832)
Sir Walter Scott F5amited Edinburgh-«@ Seize Sl | fof ferew g afsaifses, @omiftis, Sem 3 4
©it 9e71 &% Father of both the Regional and Historical Novels. fsf el %G=1 ifafers & e Siammices sesites
IS STEtw et 7L AR | @28 ©fF IR T i @ #ifge, freeid o 7o lvanhoe, Rob Roy, Waverley,
Old Mortality, The Heart of Midlothian, The Bride of Lammermoor SATeta ISR AifZeey ot a6+ R

La Belle Dame Sans Merci
(Lyrical Drama)

Endymion (Poem)

Bright Star (Sonnet)

B« 3 Nz
Novels Poems
Ivanhoe The Heart of Midlothian The Antiquary Patriotism
The Abbot The Bride of Lammermoor The Talisman The Lady of the Lake

Patriotism TR TR SRR L G QTS FAT CNCACT G IR | ARG A “FCATSIF T =1
(Poetry) “erqrar-a el | (Note: The Patriot Ffift #102t=s Robert Browning).
The Lady of The | =& TR o1\ | o151 o1 FIfefe | 2T € FoeNIted AGATOF *BoTS foF 2P 9F TR vl
Lake (Poem) T IR S 1 TRCR |
GETC JUAT (2125 IS @ ToRUITT ATHT 8 AN W4y g F6 $eoz | FIfRfATe @
T, GOTE (AP (@ 2 el 616 I 2F, O FTOCES! ©fF & FIRIA weeT FC 1 9
Ivanhoe (Novel) | SIIZ AMGT BT SST@ SIS 125 Ivanhoe NG @It S, et RBITE 27 20T (7 TS 9
(T SR | LTI G Ad [ ta OF eetoie J0a SO 28, #I1F NS T € FFHE |
9% lvanhoe SR MTLITT P ARG T @ G FOB GFBT Fof (AT IR |

Robert Southey (1774-1843)
fSf Lake Poets (49 SI@9& | Wordsworth J#teTd 71t fefie fRafis =1taa #Ite 2i50e @ree | Aremeditad Poet Laureate
MR | The Quarterly Review #fasa fafire ferten | ©fF Ffiory eFfs IvaR Qe I AemIte 8 e Acboms! @f
g (AR | AR W (s o 7w et 3ozt w7 fof Rt e, siferers M€es e awceT (el 3121 Coleridge
@3r Southey U3 (=741 foe o ff*8 @G F16< 2eetl- The Fall of Robespierre.

Children’s Book Poem
Goldilocks and the Three Bears Thalaba the Destroyer The Fall of Robespierre Joan of Arc
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Sbrd0 AT eFif*re «3 FIfEfF-FI177 (Narrative Poem) 3d2 Seferrel (vicafee | @7 S B
The Curse of Kehama | &% TR0 Sopall | (@RI, OF Frael WG, SIAG G G O2F 2| OF G2 263!
(Narrative Poem) | (AOIAA T8 PR G (IO (FRINE @517 SIS ST B0 | A DA Sl 0!
I TGS MISIMA SASHITA ©fF 2Io & |
Goldilocks and the | Tl *Iotaa Sy G w2211 GT® (71 I Goldilock AL (/8 Fiferad o Sregea
Three Bears TS 5t 2It, o1 A, g |

Charles Lamb (1775-1834)
Bt MfRrey 7414 “fSe Essay ool oo™ | f$F Elia =ity fietes | fRiemea & Soai Srar Shakespeare @3
O e e ol Zafer Af=rey e 203 wices | fof b= 25 e (@ iif~re bIfE Facen | Charles Lamb '@
Mary Lamb @3 (72 fretera &=l Tales from Shakespeare.

Children’s Book Essays
Tales from Shakespeare ‘ The adventures of Ulysses Essays of Elia ‘ The Last Essays of Elia

T 218 ST 1t =0eT Shakespeare @3 Fierera (6 W5F WF SFTSE e @z
BIE0T SR @ O (@ (N R | FICHCSTEN N IS IR BT S FNGCS (0 1 93
326 IR i cofits vl oft @tz

Tales from

Shakespeare (Play)

Thomas De Quincey (1785-1859)
IfFedR 2RfHE $2R e ANFE AfReTerite aieTed Spe 2ARe | fofd Confessional Literature ST @F51
ey 32 FrafetE= AR &SR #Cefes AW IET7 S |

‘ Essays ‘ Confessions of an English Opium Eater ‘ Suspiria De Profundis ‘

TANIA, 4T N AGEIA? (e FHoeIres 551 #itg Thomas De Quincey 6® ¢ Fleerar
et | @4 fFtew 7ifd @ @3 @RI 93H ToFASI- 7 (6 @ NF ATE T 1 A0 |
G (FTLF NEER (AR AT e Wi A7 Dader1ate o FHow e, T-! Sfes A=
SR T ZO AT, @ 3O G Fho I (91T |

TR 10T FEH R @, T ot szt < 11 9% G fFea «orees | I8 g fof wipgy
SR (A2 TR =0e | (7 T1-2 (@, 92 TEB S aqwy AROTFCHE 201K YF TS e IFA609d 87 |
SR “FHTPIET 7O OF AT @3 IR SLARNTOR. (&1 | SNFCHG (THE @2 QT JIF
WSl AT (AL ST FANCAGS WTZ &R, (@ G2 [T 130 Sra ey -

“Thou hast the keys of Paradise, O just, subtle, and mighty opium!”

Confessions of
an English
Opium Eater
(Essay)

William Hazlitt (1778-1830)
@wfSF gt fe A g qeT Tang o @R SR IERIET @1 @ e @ Aifker it ore s[fy s
AfEres TR @ WS ¢ Qe o/ 5o O 6! T FIaeT ST el |

‘ Essays ‘ The Spirit of The Age ‘ Characters of Shakespeare’s Plays ‘

APERE ¢ & iR aek Fw 2 Twifes qrrerm fftes | g 3541 (TFE JoTo
ST S, FCERE, ITFH YA GwHrez AN T@F T (TATS 2| 3,
FAMCS FRCA G @ YT cotafeee HRifin @ Arenafos srRypical | e [
GFD FANLS YIEHHT 30O ©I3 (SN (@A O =50 e @7 A wfo-SwgieT et |

The Spirit of the Age
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Mary Shelley (1797-1851)

S595 AT WO ST TG Ty &R B (NF ¢¥IfeT | ©IF SR 79 O | Mary Wollstonecraft STt 21+; R fetem «aee
IRAT RIS | Sbrd3 AT P.B Shelley & AT SI ATFITOR #11 C4IfET (It 510 T L ANMES AN &y ©fl e
FCS 21 4 F199 P.B. Shelley ©¥ RAIfR® fote™; Sbrd 11t cxifera @2 B st == oions e =11 Aaeiat fom sraieat
TR (<ITCS T ©fe fRUgr® TRy Frankenstein. SR T (NP1 BAT® P.B. Shelley s gy R(o1 ©FF T S8 AT

A S =
Novel Short Story
Frankenstein | Mathilda | The Last Man The Mortal Immortal
Frankenstein
fqarre @mifSs 1 Percy B. Shelley @ & Mary Shelley f6® @
R 22 TR RETE e fem ) Frankenstein SopeR
29 5@ Victor Frankenstein fRte qFe wzpel oI(q8F | @3 Type Novel
SRafbtE @A TR 4 Reemas ¢ yrafew «vem wfE | Characters: :
e o, o s e v | Vi o,
T IFCS G WH F9 2w STeR 900 A94 & | Fg oF Clervel, The Creature

fate 7ite f[Afife TER 't 749 U@~ OF FIed Ngeaar | Theme: )

= - Victor Frankenstein,
Y 0O ACE o3 A S vpfe AP IRF | Ejizabeth Lavenza, Henry
e fofa eifritam @i @ & | Reaitas Sfvafge (Fheget @3 | Clervel, The Creature
o i o e aew s e T e ™

Afgrey Victor Frankenstein 5@ Sg 203 A3 |

Quotations
William Wordsworth

The child is father of the man. My Heart Leaps Up

All at once I saw a crowd, a host of golden daffodils; Ten thousands saw [ at a glance

I Wandered Lonely as a Cloud
tossing their heads in sprightly dance. y

Poetry is the spontaneous overflow of powerful feelings: it takes its origin from

. . o Preface to Lyrical Ballads
emotion recollected in tranquility.

The best portion of a good man’s life is his little, nameless, unremembered acts of
kindness and love.

Every great poet is a teacher. Lyrical Ballads
Poetry is the breath and finer spirit of knowledge.

Poetry is the first and last of all knowledge-it is as immortal as the heart of man.

Let nature be your teacher. The Tables Turned
The Music in my heart I bore Long after it was heard no more. The Solitary Reaper
Our birth is but a sleep and a forgetting. Immortality Ode
Nature never did betray the heart that loved her. Tintern Abbey

Samuel Tailor Coleridge
Imagination is the soul of poetic genius. Biographia Literaria

Love is flower like, friendship is like a sheltering tree. Youth and Age

The love of mother is the veil of a softer light between the heart and the heavenly father. -
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Man's conscience is the oracle of God.

The Island

They never fail who die in a great cause.

Friendship is love without wings.

L'amitié, Est L'amour Sans Ailes

A drop of ink may make a million think.

Those who will not reason, are bigots, those who cannot, are fools, and those who
dare not, are slaves.

The Two Foscari

Sorrow is knowledge, those that know the most must mourn the deepest.

Death, so called, is a thing which makes men weep, And yet a third of life is passed
in sleep.

Manfred

I deny nothing, but doubt everything.

The great object of life is sensation- to feel that we exist, even though in pain.

And thus the heart will break, yet brokenly live on.

I love not man the less, but nature more.

Childe Harold’s Pilgrimage

Always laugh when you can, it is cheap medicine.

Revenge is sweet - especially to women.

sweet sounds.

Man's love is of man's life a thing apart, Tis woman’s whole existence. Don Juan
Adversity is the first path to truth.
Percy Bysshe Shelley
I have drunken deep of joy, .
And | will taste no other wine tonight. The Cenci
My name is Ozymandias, king of kings: .
Look on my works, ye Mighty, and despair! Ozymandias
If winter comes, can spring be far behind? .
- - Ode to the West Wind
Oh! lift me as a wave, a leaf, A cloud! I fall upon the thorns of life! I bleed!
Fear not for the future, weep not for the past. Canto XI
Our sweetest songs are those of saddest thought. To a Skylark
A poet is a nightingale who sits in darkness and sings to cheer its own solitude with A Defence of Poetry and

Other Essays

The more we study, the more we discover our ignorance.

The Revolt of islam

John Keats

Beauty is truth, truth beauty; that is all ye know on earth, and all ye need to know.

Heard melodies are sweet, but those unheard are sweeter.

Ode on a Grecian Urn

A thing of beauty is a joy forever; Its loveliness increases; it will never Pass into
nothingness.

Endymion

Scenery is fine, but human nature is finer.

Letter to Benjamin Bailey

Love is my religion-I could die for it.

Letter to Fanny Brawne

My love is selfish I cannot breathe without you.

Bright Star

My imagination is a monastery, and I am its monk.

Letter to Percy Bysshe Shelley

My heart aches, and a drowsy numbness pains My sense, as though of hemlock I had drunk.

Ode to a Nightingale

I am certain of nothing but the holiness of the heart's affections and the truth of
the Imagination.

The Eve of St. Agnes,

Where are the songs of Spring? Aye, where are they? Think not of them, thou hast
thy music too.

To Autumn

Mary Shelley

Nothing is so painful to the human mind as a great and sudden change.

“Beware; for I am fearless, and therefore powerful.”

Satan has his companions, fellow-devils, to admire and encourage him; but I am
solitary and detested.

I ought to be thy Adam. but I am rather the fallen angel.

Frankenstein
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Sample Preli Question

2]

Who is the author of “The Rime of the Ancient Mariner”?
(a) William Wordsworth (b) S.T. Coleridge

Which one is a literacy work of William Wordsworth?

(a) The Excursion (b) To Daffodils

Who wrote ‘Ode to a Nightingale’?

(c) The Prejudice

(a) pope (b) Shelley (c) Wordsworth
“Ode to the West Wind” is by—
(a) Keats (b) Shelley (c) Coleridge

‘Our sweetest songs are those of saddest thought” is a quotation from Shelley’s—

(a) Ode to a skylark (b) The Cloud (c) Ode to the west wind
Who wrote “The Excursion”?

(a) Thomas Gray (b) Dr. Samuel Johnson (c) Samuel Richardson
Who is considered to be the Rebel Poet in English Literature?

(a) Walter Scot (b) Lord Byron (c) John Keats

Who is called the ‘Poet of supernaturalism’ and ‘Opium eater’?

(a) Lord Byron (b) William Blake (c) John Keats

Who wrote the novel ‘Emma’?

(a) Charles Lamb (b) Walter Scott
Who is the author of ‘Heaven and Earth’?

(a) Lord Tennyson (b) William Wordsworth (c) Lord Byron
Who is the anti-romantic novelist belonging to the Romantic Age?

(a) William Hazlitt (b) Jane Austen (c) Emile Bronte
Mary Shelley is the wife of—

(a) John Keats (b) Charlotte Bronte
Which Romantic poet died of tuberculosis?

(a) P.B. Shelley (b) Robert Burns (c) S.T. Coleridge

A famous English poet who was professionally known as a man of medicine is —

(c) Jane Austen

(c) Percy Bysshe Shelley

(a) Shelley (b) Keats (c) Milton
‘The Rime of the Ancient Mariner’ is—
(@) play (b) short story (c) novel

‘Written in March’ is a poem composed by—

(a) William Wordsworth (b) William Congreve
The “Solitary Reaper’ is a—

(a) heroic poem (b) romantic poem
“Ten thousands saw I at a glance”. Who said this?
(a) Shakespeare (b) Coleridge

Who wrote ‘Dejection An Ode’?

(a) William Blake (b) S.T. Coleridge
Who wrote Prometheus Unbound?

(c) William Blake
(c) classical poem
(c) Keats

(c) John Keats

(a) Coleridge (b) Keats (c) Byron
One of the following was a Romantic poet—
(a) Tennyson (b) Arnold (c) Shelley

William Wordsworth and P.B. Shelley are two-
(a) modern poet (b) novelist
Most important feature of a romantic poetry is—
(a) Beauty (b) Nature

(c) ancient poet

(c) Subjectivity
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(c) W. Somerset Maugham

< I

(d) Sir Walter Scott

(d) Runaway

(d) Keats

(d) Wordsworth

(d) Sir Walter Scott

(d) William Wordsworth
(d) John Austin

(d) S.T. Coleridge

(d) Jane Taylor

(d) John Keats

(d) Charles Lamb

(d) Salman Rushdie

(d) John Keats

(d) Pope

(d) poem

(d) William Shakespeare
(d) didactic poem

(d) Wordsworth

(d) William Wordsworth
(d) Shelley

(d) Browning

(d) romantic poet

(d) Imagination
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24. Who is known as the Poet of Skylark and Winds?
(a) Lord Byron (b) John Keats (c) W. Wordsworth (d) P. B Shelley
25. ‘Essays of Elia’ was written by—
(a) William Hazlitt (b) Emily Dickinson (c) Charles Lamb (d) Emily Brontee
26. Who is called the poet of beauty?
(a) William Wordsworth (b) P.B. Shelley (c) John Keats (d) Shakespeare
27. Lucy is written by—
(@) S. T. Coleridge (b) P. B. Shelley (c) Lord Byron (d) William Wordsworth
28. Lyrical Ballads was published in the year—
(a) 1798 (b) 1770 (c) 1779 (d) 1775
29. Who was appointed the ‘Poet Laureate’ among the romantic poets in 1843?
(a) S.T. Coleridge (b) John Keats (c) Lord Byron (d) William Wordsworth
30.  Who wrote the poem ‘Don Juan’?
(a) William Wordsworth (b) William Blake (c) Lord Byron (d) John Keats
31. Who wrote ‘Lyrical Ballads’?
(a) William Wordsworth and S. T. Coleridge (b) William Wordsworth and William Blake
(c) S.T. Coleridge and William Blake (d) P.B. Shelley and William Wordsworth
32. Who is called the “Poet of childhood”?
(a) William Blake (b) William Shakespeare  (c) William Caxton (d) William Wordsworth
33. John Keats is known as a romantic poet. So is-
(a) T.S Eliot (b) Lord Tennyson (c) Lord Byron (d) G.M Hopkins
34. Who among the following is a revolutionary poet?
(a) John Keats (b) P.B. Shelley
(c) S. T. Coleridge (d) William Wordsworth
35. “Visage’ in Shelley’s ‘Ozymandias’ refers to-
(a) Body (b) Sculpture (c) Statue (d) Face
36. Keats belonged to -
(a) Eighteenth Century (b) Nineteenth Century (c) Twentieth Century (d) Seventeenth Century
37. Ode on a Grecian Urn — Who is the poet of the poem?
(a) Wordsworth (b) Shelley (c) Shakespeare (d) Keats
38. The central idea of ‘Ozymandias’ is?
(@) All things, both great and small, will perish (b) Man is mortal, art immortal
(c) Imagination is stronger than fact (d) History repeats
39. “Poetry is the spontaneous overflow of powerful feelings: it takes its origin from emotion recollected in tranquility.” Says-
(a) Samuel Taylor Coleridge (b) William Wordsworth
(c) Percy Bysshe Shelley (d) John Keats
40. The literary work “Kubla Khan” is-
(a) a history by Vincent Smith (b) a verse by Coleridge
(c) adrama by Oscar Wilde (d) a short story by Somerset Maugham
Answers
01| b |02| a |03 d |04 | Db |05 a |06]|d |07 Db |[08|d|09]| c|10]|c
11| b |12 | c | 13| d |14 | & |15 d |16 | a |17 | b |18 | d |19 | b | 20 | d
21| ¢c |22 | d | 23| c (24| d | 25| c | 26| c |27 | & | 28| a |29 | d |30 | c
31| a |32 | & |3|c 34 |b |35]|d|[36|b 37| d/|38|a|[39|b |40
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